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be: but, absolutely, a formal wiping of the slate, a cere-
monial enabling of the soul to start anew. The Jubilee be-
gins on Christmas Day with the opening, by the Supreme
Pontiff, of a certain door in the Vatican Basilica, which
remains an ingress until the Christmas Day of the century-
end ; and vast pilgrimages are used to flock into the City
at such times. The year 1499 saw erected accommodation
for visitors in the Borgo Nuovo, and numerous improve-
ments on the Vatican side of Tiber. Churches were restored
and furbished, the Mola of Hadrian strengthened; and the
new wing of the Apostolic Palace of the Vatican called the
Borgia Tower, which the Lord Alexander P.P. VI had
built, was decorated in fresco by the brush of Messer Ber-
nardino Betti (detto II Pinturicchio).
In his book on the lives of artists which Giovanni Vasari
wrote half a century later it is said that II Pinturicchio
painted on a wall of the Borgia Tower a picture of the
Blessed Virgin Mary before whom the Borgia Pontiff
kneels in adoration. Vasari also says that the painter used,
as his model for Deipara, Madonna Giulia Orsini (nata
Farnese) who was the Pope's mistress: and this statement
is repeated by many, to this day, including the German
historian Herr Gregorovius (who pretends to have been
guided by documents and by documents alone), as an ex-
ample of the flagitious profligacy and profanity of the Lord
Alexander P.P. VI.
Painters of the Fifteenth Century, in the manner of
painters of the Twentieth, took their models as they found
them. If the perpetuation of the world's loveliness be no
sin,—and on that point there are diversities of human
opinion, and one Law,—then the person who is graced
with natural beauty incurs, not disgrace, but honour in
allowing it to be preserved by painting or by sculpture.
Perfect beauty does not seek concealment, but simply ad-
mits the world to share its joy, without emotion of vanity

